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News from Council
NBRMTA Canada 150 Virtual Competition - NBRMTA hosted 
a virtual music competition to celebrate Canada’s 150th birthday. 
Please see pages 8 for results.
NBRMTA Canada Music Week Poster Display - NBRMTA will 
accept posters this fall to continue the celebration of Canada’s 
150th birthday. See page 8 for details.
NBRMTA Memorial Scholarship - The 2017 Memorial Scholarship 
was given to the New Brunswick Competitive Festival of Music in 
Saint John, in memory of Jane Howlett, for a vocal award.
NBRMTA Annual Conference and General Meeting - This year’s 
event took place Saturday, June 17 in Woodstock. Council invited 
Jennifer van Gennip to present workshops on teaching children 
with learning disabilities and using music to teach social skills. See 
pages 5 for more details.
Advocacy - At the AGM we discussed the possibility of undertaking 
an Advocacy Project. See page 6 for more information
NBRMTA Student Composer Competition - Please see page 7 
for more results.
NBRMTA Community Volunteer Award - Please see page 9 for 
details. Next deadline is October 1.
NBRMTA Council 2017-2018
President: Catherine Bartlett, Moncton
Vice President: Rita Raymond-Millett, Saint John
Past President: Barbara Long, Somerville
Recording Secretary: Terri-Lynn McNichol, Saint John
Registrar/Treasurer: vacant
Council Members:
 Moncton - Doris Sabean, Emily Logan, 
 Sackville - David Rogosin, Lynn Johnson
 Fredericton - Vacant
 Saint John - Terri-Lynn McNichol, Rita Raymond-Millett
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Mark these dates:
If you have any dates for this newsletter calendar please send 
to editor@nbrmta.com

Friday, September 15 - NBRMTA Council Teleconference 
Call, 6:30-9 PM

October 1 - Deadline for NBRMTA Community Volunteer 
Award submissions

October 15 - Deadline for Fall Quarter Note submissions

November 19-25, 2017 - Canada Music Week

If you have dates or other information to post on the new website,
please send to webmaster@nbrmta.com
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... New President Elected!

At the AGM in June, members elected a new president for NBRMTA, Catherine Bartlett

... Greetings from the President
It is indeed a great privilege and pleasure to greet you as the new President of the NBRMTA. I first served on 
Council in October of 2011 and have found the last six years very interesting indeed. I am honored to take on 
the responsibility of the role as president and I am looking forward to working on your behalf. It is my desire to 
be available to each of you and be willing to field any concerns or questions you have about the organization. 
Our organization seeks to further music education in the province and it is my hope going forward that we will 
do just that with professionalism, poise and purpose. 

As the gavel was passed on to me, I am aware of the incredible service that Barbara Long has given to the 
organization, and continues to give as past president. Barbara Long’s six years have seen the creation of the 
policy and procedures manual; the creation of a new website with online forms for registration and payment 
options to accommodate the needs and routines of busy members; successful application for amendments 
regarding our new affiliate membership which is relevant in helping young teachers to continue their development 
in attaining full membership; revision of the act of incorporation; the ongoing provincial competitions, student 
composer competitions and a new virtual competition. We are the only Atlantic Canadian Association with a 
quarterly newsletter, which is compiled by Barbara as editor. This helps to share information and keep us 
connected given we are spread geographically around the province. Under Barbara’s leadership, branches have 
been encouraged to move forward and create new initiatives. Our membership has benefitted immeasurably 
from Barbara’s leadership and commitment. 

In her position as Past President, Barbara continues as the editor of our newsletter and offers guidance to the 
executive and council.

Barbara has taken on a new position as Executive Director of the Canadian Federation of Music Festivals.  We 
offer our congratulations and best wishes for continued success.

Catherine Fitch Bartlett

Catherine Bartlett (nee Fitch) holds Bachelor of Music and Bachelor of Education 
Degrees from Mount Allison University and a Master of Music degree (Voice 
Performance – Soprano) from the University of British Columbia. 

Catherine has served on staff in churches in Vancouver, Toronto and St. John’s, 
Newfoundland as Organist and Choir Director. She taught voice and vocal pedagogy 
at the School of Music of Memorial University for twelve years. Catherine has 
performed across Canada and in the UK and has adjudicated in music festivals in 
Atlantic Canada. She began her position as Choir Director at First Baptist Moncton, 
where she grew up, in 2012. Catherine provides enthusiastic leadership to the 35 
voice Sanctuary Choir, made up of a team of dedicated volunteer musicians of all 
ages, who together lead the congregation in worship during their 11:00 am Sunday 

Service. She is currently teaching voice privately and is the music specialist at Northrop Frye K-8 School in 
Moncton. 

Catherine is married to Rev. J. Blake Bartlett and they have a daughter, Ruth (25) and a son, John (23) who is 
married to Hannah (Steeves).



4

From Moncton ...

Since the last edition of the Quarter Note, Moncton Music Teachers’ Association held two regular meetings plus 
its Annual Meeting. 

At the April meeting, the recently held Greater Moncton Music Festival was discussed. A letter of congratulations 
and thanks, plus some concerns, was drafted to be sent to the Festival Committee. An application for member-
ship from Vivian Ni was read out and voted upon. We were pleased to welcome Vivian Ni as our newest MMTA 
member. 

Our May meeting was a breakfast meeting at Cora’s Restaurant. Plans were made for our end of year recital 
in June and a committee was struck to work on plans for a special Canada 150 Canada Music Week Recital in 
the fall. Immediately following this meeting was our Annual Meeting. The winner of our MMTA scholarship was 
decided – Briana Henderson – who will be studying music at Mt. Allison, in the fall. 

The June recital, at Mount Royal United Church, was a delightful mixture of cello, flute and piano – solos, duets, 
trios and an ensemble! What a wonderful way to finish off our teaching year!

Respectfully submitted,

Doris Sabean
President, MMTA

Saying Good-Bye to Beverly McArthur

The NBRMTA Council has greatly appreciated Beverly’s enthusiastic participation as the Registrar and Treasurer 
for the past year. She has put in a lot of work into learning about our organization and getting used to all the 
paperwork involved in these two important positions. Beverly is a mezzo-soprano who earned her Masters of 
Music degree from the University of British Columbia. She has been teaching and living in Dieppe with her young 
family.

We are greatly saddened that she is leaving New Brunswick in the next two weeks, due to her husband’s 
work relocation! Best wishes Beverly as you undertake this whirlwind of change in your family and start a new 
adventure in Ontario. Thank you for all you’ve done for NBRMTA!

Wanted by NBRMTA:
Registrar/Treasurer
Newsletter Editor

If you are interested, please contact Catherine Bartlett at 
president@nbrmta.com
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2017 Conference and
Annual General Meeting

June 17  |  Woodstock Baptist Church

Bag of Tricks for Your 21st Century Studio
Our AGM in June, provided the opportunity for teachers to come together to share and learn particularly about 
new ideas for bringing vibrancy and resiliency in their teaching and studios. 

We were pleased to have Jennifer van Gennip to lead us in these workshops. She encouraged us to boldly 
step outside of traditional boundaries and methods and seek to incorporate ideas for group classes, for score 
reading, melodic and rhythmic understanding which included body percussion, bucket drumming and many 
other aspects of music making. 

Jennifer holds a Bachelor of Music with Honors in Piano Performance from the University of Western Ontario 
and has represented NB twice at the National Competition Level. She joined the faculty of Merriam Music center 
in Oakville teaching and helping with curriculum development. In 2007, she developed curriculum and lesson 
plans for a music education software company. Jennifer has become interested in the benefits of group classes 
for children with special learning needs. She is aware of how to meet the needs of students on the autism 
spectrum and/or with sensory/coordination considerations and shared first hand on the accomodations often 
required to effectively work with the challenges involved. She provided the attendees with an inspiring morning 
in two workshops which were well received.

University Preparedness 
We also enjoyed input from council members, David Rogosin and Lynn Johnson, regarding university 
preparedness and the audition procedure.  Discussion centered around positive emphasis on being prepared, 
choosing the right repertoire, encouraging the students to demonstrate poise, professionalism and personality 
in moving through the audition procedure and articulating their plans for the future.

Submitted by Catherine Bartlett

2016-2017 Council:

Ross Simonds, Terri-Lynn McNichol, Barbara 
Long, David Rogosin, Beverly McArthur, Rita 
Raymond-Millett, Catherine Bartlett, Lynn 
Johnson

Absent: from photo Doris Sabean
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Food for thought

DISCUSSION REGARDING ADVOCACY FOR CONSISTENT MUSIC EDUCATION INSTRUCTIONAL TIME 
IN THE NEW BRUNSWICK SCHOOL SYSTEM
It has come to council’s attention that there are significant discrepancies in the province as a whole regarding 
the amount of music education that is being given in each school in the province. Even though there is a 
minimum standard for the amount of music instructional time every student in NB is mandated to receive, many 
of the students in NB in the public school systems are not receiving the minimum standard of music education 
mandated by the government. Some within the educational system are aware of this issue but the funding to 
supply the minimum requirements for classroom needs / teachers is not being given by the government across 
NB.

Is this something that NBRMTA can/could/should consider for which to be an advocate? This could raise our 
profile as an association in the public, which would be helpful for us as well as for the general public and the 
education system.

At the Annual General Meeting in June, Jennifer van Gennip spoke to us regarding how advocacy works – how 
it generally gets started and the places to go and people to talk to regarding raising awareness of this issue. 
Jennifer also explained that for several non-profit organizations, she has done the research, made the plan and 
then assisted in executing the plan with the best timing within the proper environment. This is a service that 
would be available to NBRMTA if we wanted to move ahead on this issue.

Members at the AGM felt this was an important issue and one that fell within NBRMTA’s mandate, so council 
should continue discussions. We look forward to hearing from members on whether you feel this is a project 
NBRMTA should undertake. We also welcome any members who are interested in being involved in moving 
ahead with the exploration of this initiative.

Immerse yourself in a degree in  
Music at Mount Allison
mta.ca/programs/music
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NBRMTA Student Composer Competition
Ross Simonds [NBRMTA Student Composer Competition Convenor]

Congratulations to all the students and teachers who took part in this year’s NBRMTA Student Composer 
Competition!  This year 4 teachers had students enter the competition for a total of 10 entries. 

We were happy to have as this year’s adjudicator, Beverly Porter, from Kingston  Ontario.  Overall, she was 
pleased with the students’ work, giving them constructive criticism to help make their compositions better and 
positive feedback, affirming their creativity and hard work. Her decision of placements is:

Division  Student Composer  Composition Title   Teacher
PREPARATORY   Jackson Hoyt   Strangers on the Stairway  Linda Sprague 

A1 (11 and under)  Emma Bourque  A Wave in the Ocean   Renee Ruest

B1 (15 and under)  Wyatt Tompkins  A Passionless Sock Puppet  Barbara Long

Again, thank you to all the students and teachers who participated!

Janet Hammock Composition Awards
Jackson Hoyt and Emma Bourque were the recipients of the 2017 Janet Hammock Awards.

NBRMTA Member, Janet Hammock offers two awards in the amount of $25 each to be awarded annually to the 
best original compositions, in the opinion of the adjudicator, written by students 15 years of age and under. 

Born in Vancouver, BC. Janet Hammock holds an Artist Diploma from the University of Toronto, and both Master 
and Doctor of Musical Arts degrees from Yale University. 

A university professor of music for 31 years, Dr. Hammock was appointed Professor Emeritus of Music at Mount 
Allison University in 2003.  For over 50 years, her recitals of solo and collaborative piano music have been 
presented across Canada, in the United States, and in Europe. She consistently showcases new works written 
especially for her by Canadian composers including  James G. Code, Anthony Genge,  Richard Gibson, Martin 
Kutnowski,  Alasdair MacLean, Michael Miller, Kevin Morse, and Ann Southam.  In 2009 Dr. Hammock was 
honoured as one of 50 Ambassadors of Canadian Music by the Canadian Music Centre -- a lifetime distinguished 
achievement award. 

She is a member of the CFMTA, the NBRMTA, the Sackville Music Teachers’ Association, is a frequent examiner 
for Mount Allison University Local Centres, and enjoys festival adjudicating. 

National Competition Results
Congratulations to Jackson Hoyt and Emma Bourque on placing second in their division in the national 
CFMTA level of the Student Composer Competition!!

Thank you to Tony’s Music Box for sponsoring First Place Awards!
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NEW!  Poster Display

To continue our celebration of Canada’s 150th, we are offering an on-line poster contest this fall. 

• Posters may be hand-drawn or digitally designed.

• Theme is Canada & Music 

• Examples of possibilities -  music in nature, a Canadian composer, a picture to go along with your favourite 
Canadian composition

• Entries will be posted on the NBRMTA Facebook page.

• Entries will be displayed in a slide show on the NBRMTA website for Canada Music Week, November 2017.

• All entrants will be entered in a random draw for a 
gift certificate .

Submit your poster entry by email to 
webmaster@nbrmta.com by November 
15, 2017.
Please include your name and age. Only first 
names will be posted on Facebook and the 
website.

NBRMTA Celebrate Canada Virtual 
Music Competition 2017

For Canada’s 150th birthday in 2017, the NBRMTA launched a new Celebrate Canada 
Virtual Music Competition, which was open to all pianists, instrumentalists and singers 
who were students of a current member of the New Brunswick Registered Music 

Teachers’ Association. Competitors submitted amateur videos via YouTube or Dropbox as their competition entry.

The NBRMTA Celebrate Canada Virtual Music Competition results are as follows:

Division One

Standing                     Student                     Prize                     Teacher
Gold                           Alex Zhang                    $40                   Theresa Kwok

Silver                       Andrew Chang                 $35                   Theresa Kwok

Division Two

Standing                     Student                     Prize                     Teacher
Gold                            Carrie Liu                     $50                    Janet Clarke

Silver                    Sebastien Carretero           $45                    Janet Clarke

Bronze                       Anaïs Boyer                  $40                     Emily Logan

Thank you to all teachers and students who participated!
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Atlantic Young Artist Competition 2018

As the new teaching year gets under way, it is time to think about appropriate repertoire for your students. Please 
keep in mind the Atlantic Young Artist Competition which will be taking place in the spring of 2018. 

The Atlantic Young Artist Competition and Tour are projects of the Canadian Federation of Music Teachers' 
Association and its provincial counterparts in New Brunswick, Newfoundland, Nova Scotia and Prince Edward 
Island. The biennial competition takes place in even-numbered years and is open to pianists, singers and 
instrumentalists between the ages of 16 and 25 (27 for vocalists) who are currently studying with a Registered 
Music Teacher. Competitors must be performing at the Senior Concert level. 

See the NBRMTA website http://www.nbrmta.com/young-artist-series/ for specific repertoire details.

 

NBRMTA Community Volunteer Award Certificate

In today's world, volunteering is becoming a lost art. NBRMTA’s Community Volunteer Award Certificate 
encourages students to share their music in the wider community. 

Visit http://www.nbrmta.com/nbrmta-community-volunteer-award/ for complete details and to download the 
Volunteer Award Application

Deadline - May 1 and October 1 of each year

Volunteering Suggestions
    ♫ play music at care homes, hospitals, or to shut-ins.

    ♫ take a senior citizen to a concert.

    ♫ help with musical programs in churches.

    ♫ assist a music therapist.

    ♫ accompany a singer or instrumentalist.

    ♫ help with various tasks at music festivals.

    ♫ volunteer at concerts with programs, staging, lighting etc.

    ♫ provide music at a luncheon event.

Recognition Levels
Bronze Level = 10 hours     

Silver Level = Bronze 10 + 25 = 35 hours     

Gold Level = Bronze and Silver 35 + 25 = 60 hours

Submit to Barbara Long, 11119 Route 130, Somerville, NB E7P 2S4
editor@nbrmta.com

http://www.nbrmta.com/young-artist-series/
http://www.nbrmta.com/nbrmta-community-volunteer-award/
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SALES · RENTALS · REPAIRS · FINANCING
PRINT MUSIC · MUSIC LESSONS

Proud Supporter of 
Music in Our Community

981 Prospect St, Fredericton  |  506.458.5858 
456 Broadway Blvd, Grand Falls  |   506.473.1428

245 Carson Dr, Moncton  |   506.853.0888  
569 Rothesay Ave, Saint John  |  506.672.2937 

www.long-mcquade.com

NBRMTA Membership Dues

The Deadline of July 1, 2017 is now past 
so a late fee of $20 will be applied.

Dues are: $115 [with insurance] 

                $ 85 [Student with insurance]

The following methods are available for 
paying dues:
• E-transfer to treasurer@nbrmta.com
• PayPal at www.nbrmta.com/membership
• Cheque or money order made payable 

to NBRMTA and mailed to: Catherine 
Bartlett at 46 Larsen Lane, Salisbury, 
NB E4J 3N6

•  
Membership renewal form available at 

www.nbrmta.com/membership 
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The Nova Scotia Registered Music Teachers’ Association celebrated their 80th anniversary with special speakers, 
workshops at their AGM in Halifax in June 2017. Dr Lorna Wanzel was recognized for her contributions during 
her time as president. It was my privilege as vice-president to attend and bring greetings on behalf of NBRMTA.

Pictured here, Catherine Bartlett, then VP of NBRMTA
and Lorna Wanzel, outgoing president of NSRMTA. 

The NSRMTA council and delegates at the 80th anniversary celebration 
gather with Dr.Wanzel in the foreground.

NSRMTA Celebrates 80 years!

The NSRMTA workshops included RCM 
workshops with Janet Lopinski in the form of an 
open piano pedagogy examination. 

Also Jan McMillan reported on her abstract study 
“Exploring with Teaching Skills and Needs of 
Studio Piano Teachers with Mature Aged Students 
in Halifax, Nova Scotia “ [See page 19-23 for the 
notes for her presentation]

Further information or the complete abstract 
is available upon request from Jan McMillan, 
independent Researcher, Australia email: 
jacrian@bigpond.net.au
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ARMTA Commissions New Works

The Alberta Registered Music Teachers’ Association (ARMTA) is proud to announce that they have commissioned 
eight new teaching pieces in recognition of Canada 150 and ARMTA 85! Each one is based on a Canadian folk 
song and written by Alberta composers. Palliser Music Publishing (pallisermusic.com) has agreed to publish 
them, and they will be available starting on August 1st through their online store. We hope you enjoy playing and 
teaching them!

Elementary string:  Donkey Riding - Geoffrey Bell                                            

Intermediate string:  Remembering a Fenian Song - Michalis Andronikus            

Elementary voice:  Scarborough Settler - Mark Mitchell                                            

Intermediate voice:  The Morning Dew - Margaret King                              

Elementary voice:  Old Grandma - Damian Jordan                          

Elementary piano:  The Tenderfoot - Linda Purves                                 

Intermediate piano:  The Gypsy Daisy - Peter Rudzik                                          

Elementary piano:   Ho Ho Watanay - Han Ding        

Quotable Quotes
Remember that children take lessons for one reason: to make exciting sounds at the piano.  Anytime our lessons 

do not emulate this goal, we are nurturing a potential dropout.

        --Richard Chronister

My primary goal as a piano teacher is to create a climate in which my students can experience continual musical, 
intellectual, and emotional growth, and to become increasingly dispensable to them in the process. Everything I 
do as a teacher, and every other teaching goal I have, relates directly to the first, most basic objective – to help 
my students grow by and for themselves.

        --Frances Clark

Young people can learn from my example that something can come from nothing. What I have become is the 
result of my hard efforts. 

        --Franz Joseph Haydn

Motivating students to practice and developing students who know how to use their practice time wisely is our 
biggest single challenge as teachers.

        --Frances Clark

No worthy teacher expects his pupils to stop with his instruction; the best teacher is the one who incites his pu-
pils to penetrate deeper and learn new beauties by themselves. No one could possibly believe more in self-help 
than I do.

        --Vladimir de Pachmann

Never send students home with a piece without capturing their interest and excitement in the piece, and giving 
them a sense that they can master it easily.

        --Frances Clark

Teaching beauty should be our highest priority.

        --Marvin Blickenstaff
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Canada Music Week®
November 19-25, 2017
The aims of Canada Music Week® are to bring to the attention of 
the public, through various means, the importance of Canadian 
music; to support composers and performers of Canadian 
music; to introduce contemporary music to young Canadians 
and stimulate a keener appreciation and understanding of 
this music; and to encourage music educators to widen their 
knowledge and experience of Canadian works.

Canada Music Week® is dedicated to music in its fullest sense 
but since 1967 particular focus has been on the Canadian 
cultural content. Thousands of Canadians experience Canada 
Music Week festivities each year in their communities.

Teachers are encouraged to celebrate Canada Music Week in 
their studios and branches.  Send a report and photo on how 
you celebrate to editor@nbrmta.com 

Photo: Kye Marshall

CANADA
MUSIC 
WEEK®

Visit www.cfmta.org for details.

FÉDÉRATION CANADIENNE DES ASSOCIATIONS 
DE PROFESSEURS DE MUSIQUE 

CANADIAN FEDERATION
OF MUSIC TEACHERS’ ASSOCIATIONS

la semaine de la musique canadienne

NOVEMBER 19-25
Celebrating the best  
of Canadian music,  
culture and creativity,  
with live performances and 
events across the country.

Canada Music Week poster 2016-8.5x11.indd   1 2017-03-12   5:10 PM

Semaine de la musique canadienneMD

19 au 25 novembre 2017
Les objectifs de la Semaine de la musique canadienneMD 
sont de faire connaître au public l'importance de la 
musique canadienne par différents moyens, d'appuyer 
les compositeurs et les interprètes de musique 
canadienne, de familiariser les jeunes Canadiens avec 
la musique contemporaine et les amener à apprécier et 
mieux comprendre ce style musical, et d'encourager les 
professeurs de musique à approfondir leurs connaissances 
et leur expérience avec les œuvres canadiennes.

La Semaine de la musique canadienneMD est consacrée 
à la musique sous toutes ses facettes. Cependant, 
depuis 1967, une attention particulière est accordée au 
contenu culturel canadien. Chaque année, des milliers de 
Canadiens vivent l'expérience des festivités de la Semaine 
de la musique canadienne au sein de leur communauté.

Les professeurs sont encouragés à célébrer la semaine 
de la musique canadienne dans leurs studios et dans 
leurs branches.  Envoyez-nous un compte-rendu et une 
photo de votre événement à:  editor@nbrmta.com

Photo: Kye Marshall

LA SEMAINE  
DE LA  

MUSIQUE  
CANADIENNE®

19 AU 25  
NOVEMBRE 
Célébrez le meilleur de la 
musique, de la culture et de  
la créativité canadienne.  
Des présentations et des 
événements en direct partout  
à travers le pays.

Consultez www.cfmta.org  
pour plus d’informations.Canada Music Week

FÉDÉRATION CANADIENNE DES ASSOCIATIONS 
DE PROFESSEURS DE MUSIQUE 

CANADIAN FEDERATION
OF MUSIC TEACHERS’ ASSOCIATIONS

Canada Music Week poster 2016-8.5x11.indd   2 2017-03-12   5:09 PM
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The Email Every Piano Teacher Should Send Home At The 
Start Of Term
By Andrea

Our daughters have three weeks left of summer break before they return to school. Lexi will be going into Grade 
5 and our youngest, Halle, will be going into Grade 1. They’ve been by our side all summer and, while it certainly 
made working from home “interesting”… it’s been a delight watching them grow and learn and become their own 
unique, quirky selves

But as the start of school looms on the horizon, we inevitably start to think about what the upcoming year holds 
in store. Which class will they be placed in? Will their teachers understand who they are and what they need? 
Will their teachers know what makes them worried? What makes them light up? What makes them laugh? My 
heart hurts a bit at the thought…

In the fall, parents must “share” their most treasured possessions with 
a host of adults; school teachers, dance teachers, coaches… and 
piano teachers. And the only thing that can make letting go easier is 
letting them go to someone who says, “I really care about your child 
– please tell me all about them.”
These thoughts of missing my own children were the impetus for the 
“Ten Questions About Your Child” email template that we’re sharing in 
today’s post. Not only does it below communicate that you care, but it 
provides a valuable insight into your newbie student and establishes 
the expectation that success in piano lessons relies on a “triangle of 
support” between student, teacher and parent.

The “Ten Questions About Your Child” 
Piano Studio Email
Please copy/paste this email and change any details to suit your 
studio’s needs. Sending it either right before or right after you meet a 
new student can provide you with valuable insights that can be used to 
adjust your teaching methods to suit your students’ individual needs.

Dear Sarah,

I am really looking forward to working with Matthew this year! As we begin lessons together, I wanted 
to send home a little questionnaire that will help me tailor my teaching to Matthew’s personality. As no 
one knows your child better than you, I’d really appreciate your valuable insights so that his piano lesson 
experience can be enjoyable and effective. Working as a parent/teacher team will help Matthew find 
success at the piano in the most supported environment possible.

When you have a moment, could you reply with answers to the following questions? I’d be happy to 
discuss anything in depth with you over the phone if needed.

1. What would you most like me to know about Matthew?

2. What are some things that Matthew excels at?

Editor’s note: 

Here are some blog postings from Trevor and Andrea at www.teachpianotoday.com  I’ve been 
following this blog for a few months and wanted to share this great resource and some of the 
postings with you.
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3. What other activities is Matthew involved in 
outside of school?

4. Are there any learning difficulties that you’d like 
to share with me?

5. What makes Matthew’s eyes “light up”?

6. What causes Matthew to worry or be anxious?

7. What does Matthew like (or dislike) about 
school?

8. What do you foresee as being the biggest ob-
stacle to regular practice at home?

9. What would be the most useful thing that I 
could do to help you, as the “piano parent”?

10. Is there anything else you’d like me to know 
about Matthew?

I can’t wait to get to know your family. Thank you 
in advance for the opportunity to teach Matthew. 
If, at any point in the year, there is anything you’d 
like me to know about Matthew, please feel free 
to get in touch. I will be checking in with you regu-
larly to share his progress and to find out how 
home practice is coming along.

Take care,

Andrea

A Bit Of Extra Time Saves Hours…

The email above is designed to provide a quick insight into your new students. While it takes up a bit of your 
spare time to send it and reply to it, the insights you may receive in return will likely save you hours! Building a 
strong relationship with new studio parents is key to having a great working relationship from the get-go. This 
gesture of kindness and interest in your piano parents’ children will start all relationships off on a great note.

monettegould68@gmail.comT 506.851.1368

AcademyAcadémie

Now accepting 
new students for
September 2017

Voice lessons for all
 levels from beginner

 to advanced
Brand new private studio space,

 located in Dieppe, N.B.
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The Piano Teacher’s Shopping List… The 13 Things You’ll 
Want This Fall
By Andrea

Are you thinking forward to fall piano lessons? Are you wondering how to streamline and improve certain as-
pects of your piano teaching studio?

This is the time of year when you have the opportunity to tweak what needs tweaking before the hustle and 
bustle of another teaching year takes over. It’s a time of new ideas, new goals… and back to school shopping! 
Today I’m sharing The Ultimate Piano Teacher Shopping List: 13 things I use over and over, year after year.

I also want to know – what would YOU add to my list? Help me make this an incredible resource for teachers 
who are looking to simplify, streamline and improve. 

Add These 13 Things To Your Shopping Cart This Fall
In no particular order, here are 13 items I couldn’t teach without. 
Please Note: This is NOT an affiliate post. We do not receive any 
kickbacks on these lovely and useful items. We’ve included links to 
the products simply to help you visualize what they look like. Shop 
around and find the best items that work for you!

1. Two-pocket folders: I use these folders in so many ways… but 
mainly to organize my piano teaching games. They keep my materials 
organized and looking professional… and they are like eye-candy for 
my students. Tape the game cover to the front of the folder, place 
the directions and game board in each pocket along with a ziploc 
baggie of game cards and game pieces. I buy my folders in bulk from 
Amazon.

2. Three-ring binders: As more and more of the materials I use 
comes from online sources, I’ve had to add a piano binder to the 
materials fee I charge my studio families. Every student gets a 
piano binder that is filled with technical exercises, supplementary 
repertoire, theory activities, take-home games, composer trading 
cards and more! No more loose and crumpled sheets at the bottom 
of music bags.

3. Japanese Erasers: Not only are these erasers cute, but they ramp 
up “spur of the moment”, hands-on teaching to epic levels. Naming 
keys on the piano is fine… placing adorable hedgehogs on “all the 
D’s” is incredibly fun! Find them on Amazon… and buy a ton. The applications for these erasers are endless.

4. Labels: If you’ve followed our blog for a few years you’ll know that I use these sticky bits of loveliness for so, 
so, SO many things. Check out our favorite label activities here (and try out our free printable designs!)

5. Stickers:. An obvious item, yes, but also a surprisingly awesome teaching tool! I search for stickers that are 
easily incorporated into teaching situations (speech bubbles, sets of mini-stickers, arrows or pointing characters 
etc.) Find out how I use stickers as a teaching tool here.

6. A Laminator: If you feel like you’re drowning in teaching materials, a laminator can be your life-saving ring. 
For about $20 you can turn your loose pages into long-lasting bits of beauty. Employing laminated activities 
with a dry erase marker means you only need to print one copy of each resource. Consider also laminating 
studio policy sheets to leave in your waiting area (and parents may actually read them!) and certificates and 
awards to give to your students. Just imagine the possibilities! A laminator pays for itself in saved printing and 
photocopying costs in just a few months.
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7. A Hanging Wall File Organizer: If you plan your week out in advance (which I highly 
recommend doing) these hanging file folders are a helpful sidekick to your superhero planning 
skills. As you decide on your weekly activities, simply pop your sheets/music/games etc. into 
each pocket and then, when the time is right, simply stroll over to your uber-organized system 
and select the activities you need!! A Hanging Wall File Organizer looks like this.

8. Foam Dice: We all have dice… but do you have large, foam dice? These are an absolute 
must. Not only do they eliminate scrambling around looking under tables and chairs for runaway 
dice, but their soft exterior and large size also allows them to be used at the piano. Mundane 
teaching moments can be made exciting with a simple die. Find them at the Dollar Tree.

9. A Desk Caddy: I have spent way too many years rustling around for a pencil, pen, post-
it note etc. while my students wait patiently. But with my handy desk caddy, this is a distant 
memory. Set this genius invention beside your piano and you’ll have exactly what you need at 
every moment (and when you’re teaching wiggly little ones, every moment counts!) I use this 
one.

10. Divider Sticky Notes: As the “Queen of Post-Its” I was somewhat aghast that I didn’t know 
these existed until last year. Not only do they provide plentiful space for notes to be made, but 
they also work as a, “Hey! Practice this!” reminder if you stick it to your your students’ current 
piece. Find them on Amazon.

11. A Table Top Pocket Chart: If you use a visual calendar for your young piano 
students (helpful in aiding fidgety or easily-distracted students) then you’ll love this 
pocket chart. Simply place cards representing various lesson activities to be covered 
into each pocket and place the chart on top of the piano for easy access and visual 
ease. It looks like this. If you need a free Visual Calendar printable, we have one for 
you! Click here and scroll down to Level 1.

12. Answer Buzzers: A long (long!) time ago we mentioned how I used an “Easy 
Button” in lessons. Once a student had mastered a particular skill or completed a 
time of intense concentration, they got to “hit the easy button”. These days, however, 
I use up to four easy buttons (answer buzzers) to take fun to a whole new level. To 
begin I use a dry erase marker or a label to attach a musical meaning to my four 

answer buzzers (for example, a rhythm, a note name etc.). Then I place all four in front on my students who get 
to “answer” my questions by hitting the appropriate button. So many uses, so much fun. 

13. Small, Child-Size Table and Chairs: These are a splurge… but you can often find these at garage sales or 
thrift stores. Add a simple coat of chalkboard paint to a table and you have the most useful space for off-bench 
activities. I love how a small table and chair set allows me to be “at the same level” as my students without sitting 
on the floor!

Don’t Forget This!…
While you’re happily prepping for fall (don’t new office supplies put you in a great mood?!) you’ll want to be sure 
that your teaching materials match your professional, organized and exciting studio space!

http://wunderkeys.com/wunderkeys-resources-ages/
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Editor’s Note: The following outline was prepared by Jan McMillan and given to attendees of the workshop she 
presented on Teaching Adult Piano Students at the Nova Scotia Annual General Meeting. It was submitted by 
Catherine Bartlett.

Guidelines for Teaching Adult Piano Students 

Using the initial outcomes (chapter four) and final outcomes (chapter six) two sets of outcomes were 
found for students and teachers from all data collected.  As teaching is reliant on having students, 
outcomes for adult student needs and expectations will be presented first and form the final 
guidelines for teachers.  

Student Summary 

The students enjoyed being in the study as an opportunity to being involved in and contribute to 
academic research. Adult students can be of any age from leaving high school to the elderly. In this 
study ages ranged between 22 and late 60’s. Each student had a different personal and musical 
background which formed their musical goals and styles. However, many of them shared the 
following qualities and perceptions that can be indicative of a larger majority: 

 All students were recorded and completed most of the questionnaires. 

 All students were working at some level, with busy lifestyles and family commitments. 

 All students had a passion for music and a desire for skill improvement.  

 Student weekly improvement records were less successful, most likely due to lifestyle. 

 The majority of students were returnees and therefore at higher levels of study. 

 Several students were introduced to teachers via their children.  

 Students have varying personal backgrounds, personalities and playing capabilities. 

 Revision of skills and techniques was a priority.  

 Students were highly self-motivated and independent but still required motivational 
strategies.  

 Students liked to set their own external goals (exams, performance, special events, special 
pieces and special events.  

 Goals were often high and futuristic. Students planned well ahead.  

 Students like to be involved in selecting repertoire and often select it themselves. 

 Students found achieving goals more difficult overall due to lifestyle factors, families and 
other external commitments. 

 Student practice increased overall for the second video. 

 Students have different primary learning styles: Visual, Auditory and Kinaesthetic 

 They build trust and rapport with teachers, seeking advice 

 Students can take advantage of teachers as counsellors which require professional and 
personal boundaries. 

 Students had several physical impairments.  

 Some students required posture adjustment 
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 Students perceived they only improved a little overall, but mostly in fingering (which 
teachers provided) 

More Specifically, students reported that: 

 Flexible, communicative and personable teachers were of upmost importance.  

 Teachers primarily used writing instructions and fingering, and discussion as primary 
teaching tools. 

 Mindful practice schedules and strategic methods of practice were required even at high 
levels. 

 Memorisation was a goal but rarely achieved. 

 They enjoy playing with their teacher.  

 Students perceived they can transfer some skills to different repertoire. 

 They were highly complementary and appreciative of their teachers input and feedback. 

 Limited demonstration of practice techniques and physical movements in the lesson was 
limited. 

 Demonstration, flexibility and big picture scenarios were often secondary. 

 Teachers provided performance opportunities alongside technical and personal style. 

 They enjoyed and prefer private studio teachers and wish to continue with them.  

 Some students desired group/ensemble lessons. 

This concludes perceptions and findings for the students and provide the basis for the following 
teacher guidelines. 

 

 

Guidelines for Teachers with Adult Students 

Two teachers were qualified in performance, rather than pedagogy which impacted the ways that 
students were taught and ultimately performed. Together with the student perceptions and 
requirements outlined above, the study recommends adults students are best approached through 
the following guidelines: 

Teaching Style – Personal Skills 

 Be flexible.  A flexible facilitator role is particularly welcome and appropriate for adults at 
any level.  

 Transfer from a dictatorial role to a facilitator as the student matures. 

 Acquire a variety of approaches, skills and strategies to cover all aspects of teaching and 
learning. 

 Being personable and communicative is effective. 
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 Be wary of having an agenda or limitations 

 Patience, empathy, encouragement, humour, listening.    

Professional Skills 

 Questioning techniques and discussion work well but ought to be balanced with 
demonstration of techniques, practice and repertoire. 

 Be aware of what you say and do, they may be different. 

 Use a contract to set personal and professional boundaries. 

 Ensure your own needs are met within the contract. 

 Use professional development to upskill. 

 Promote discussion groups within your own community and online. 

 Exchange and explore (new) information. 

 Be as skilled as possible, utilise the adult learning theories to take responsibility for your 
own learning. Explore Online Apps, lectures and discussion forums. 

 Use reflective practices (journals, videos, audio recordings, discussion, notes) to plan and 
review your teaching and your students. 

 

Teaching Strategies, Approaches and Skills 

 Know your students primary learning style and use teaching strategies and approaches 
accordingly. 

 Including a variety of approaches to cover different learning styles  

 Facilitate self- directed activities for motivation and learning 

 Encourage ensemble work as a motivator and learning tool. 

 Use audio/visual equipment as a motivator, teaching / review tool, and improvement 
record (posture, performance practice). IPad and phones are particularly useful. 

 Arrange performances in increasing safety zones to lessen anxiety.  

 Find or arrange small projects to motivate students. 

 Play with your student. 

 Overcome reluctance to practice difficulties or techniques with a variety of effective, 
mindful and economic practice techniques. 

 Ensure the student can perform the required outcome during the lesson (then the weekly 
assignment is to continue doing it rather than alone) 

 Use more physical demonstration for practice routines and physical awareness. 
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 Build up patterns of repertoire with the same techniques so students can become 
independent.  

 Ensure practice sections are not too large, too fast and include joins to the next bar or 
section. 

 Teach students how to practice back in context. 

 Visit the student’s home to review posture, seating arrangements and a practice session if 
necessary. 

 Give clear precise instructions. 

 Assign less pieces to those with high anxiety or busy lifestyles concentrating on 
improvement rather than achievement. 

 Encourage and teach students to be more independent especially with fingering. 

 Review goals, lifestyle and practice ability with students on a term basis at least. 

 Include the bigger picture so students understand the value of current techniques/ 
practice etc.  

 

Teaching Materials for Adults 

Repertoire for adults can be used for a variety of reasons, events and occasions encapsulating 
different musical genres and styles of playing. Skills can be transferred between genres for the most 
part and include different skills for different styles therefore expanding the students’ knowledge and 
playing ability. Providing a variety of repertoire can be motivating for the student and can be 
rearranged for different abilities. Most teachers did not use tutor books and considering the 
students’ goals, they were not really necessary. Only CS6 mentioned her teacher may have been 
using a tutor book.  However, they can be useful at times. Students interests, hobbies, work, family, 
background and personality provide a wealth of information and clues as to what they may like. The 
internet provides a plethora of repertoire. For lower levels, simple guitar busking books provide well 
known popular tunes with chord indications over the melody which can be used to teach a variety of 
accompaniments patterns and harmonic sequences. It is important that teachers recognise when 
students need to move forwards in their learning or consolidate. The latter provides ample 
opportunity to provide a variety of possibly simpler repertoire for the same skill or teaching point 
and in turn can avoid boredom. Review of old pieces but in a different arrangement is always useful. 
The study provided a snapshot of repertoire that teachers and students chose during this short 
period.  

 Examination repertoire and technical work 

 Classical repertoire 

 Popular and folk pieces for special events: weddings, duets  

 Pieces for seasons: Christmas, Halloween, Thanksgiving.  

 Pieces that relate to their work: Hymns, songs, war time songs 

 Pieces for family occasions or particular people.  
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 Easy pieces or arrangements to build performance experience  

 Ensemble duets (trios and accompaniments are also valuable). 

A full list of repertoire used in the study in Appendix J. 

 

Fig 7.2 Final Conceptual Framework: Proposed Piano Teaching Context in Canada  

To summarise, this framework offers Canadian studio piano teachers: 

 A comprehensive training system, including adult pedagogy.  

 Minimum recommended teaching level is Certificate.  

 Certificates include adult pedagogy, business and educational units. 

 Minimum qualifications linked to public examination nomination. 

 All teachers under this system will be qualified at some level and included on a national 
register. 

 All qualifications to be nationally portable. 

 All qualifications include recognition of prior learning and experience. 

 Qualifications are linked to registration categories in professional associations. 

 Professional associations are linked to the wider accreditation, education and training 
community. 

 Regulation of the industry is provided. 
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How many hats did you wear today?

We’ve been talking to private teachers across North 
America since 2010. And we asked one thing:  
what does it take to be  a successful private music 
teacher today?

Believe me, we heard it all.

Turns out you wear a lot of hats. Teacher. Musician. 
Marketing Expert. Tech Consultant. Accompanist.  
And most of you have little formal training in 
everything  you have to do.

So we asked “How can we help?”

And you said, “Show me how to do all this 
without  losing my mind.”

“Help me learn how to teach students with 
autism, and how to market myself online. Show 
me what new teachers know. Like how to teach 
improvisation, and how to use the latest technology. 
Help me manage students with terrible performance 
anxiety. Or who want to play the ‘Moonlight’ sonata 
after two lessons.”

So we did: we created the RCM Teacher Portal. It’s 
the most comprehensive professional development 
program ever created for music teachers. Subscribe 
today for hundreds of video tutorials, masterclasses, 
lesson plans, and free access to Naxos Music and 
Video Libraries and Medici TV. 

It’s all you need. For every hat you wear.

Entrepreneur Bookkeeper Therapist

Performer Referee Event Planner

The RCM Teacher Portal
Online training for every hat you wear.  
On demand. Unlimited.

Only $15.99/month

Subscribe Today
rcmusic.ca/TeacherSubscription
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New Brunswick competitors 
at the 2017 National Music Festival

Naomi Ford New Brunswick in the Woodwind Class where she placed 
first, then went on to be named the Grand Award Winner.

Naomi is the student of Karen Aurell, and first competed in the Greater 
Moncton Music Festival.

Naomi is the first New Brunswicker to win the prestigious Grand Award 
at the National Music Festival since Measha [Bruegger]Gosman did 
so in 1996.

Congratulations Naomi!

The National Music Festival is presented annually by the Federation 
of Canadian Music Festivals.

From August 8th -12th, sixty-two (62) of Canada’s best young amateur musicians from across the country, 
ranging in age from 14-27, were hosted in beautiful Ottawa, Ontario to compete and represent their province 
in eight [8] disciplines: piano, strings, voice, woodwinds, brass, classical guitar, chamber groups, and musical 
theatre. Competitions and master classes took place on the University of Ottawa campus.

The first place winners of each discipline competed for the Festival’s Grand Award title and prize of $5,000 on 
Saturday, August 12th, in Tabaret Hall, University of Ottawa. And the winner is…

NRS Foundation – Victoria Foundation GRAND AWARD WINNER for $5,000 
Performance Opportunity with the Saskatoon Symphony Orchestra

PR Consultation with Liz Parker of LizPR
Naomi Ford, flautist from Moncton, New Brunswick

Dakota Scott-Digout represented 
New Brunswick in Piano. He is the 
student of Dr. Stephen Runge. He 
advanced to the NB Provincial Music 
Festival from the NB Competitive 
Festival of Music in Saint John.

Julie Lavoie represented New 
Brunswick in Musical Theatre. She 
is the student of Melody Dobson. 
She advanced to the NB Provincial 
Music Festival from the Greater 
Moncton Music Festival.
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Junior / Junior 

Samantha Fullerton [1st place] 
Zachary Boulanger [2nd place]
Félix Turgeon[3rd place]
Allison Cooke, Marie-Eve Caron, 
Claudie L. Côté, Daphnée L. Côté, 
Talia Kennedy, Lalla McFarlane, 
Maude Sonier

Adjudicator / Juge: 
Elizabeth McDonald

1st place Junior Vocal prize donated 
by Pat & Sue Gallivan

2017 Provincial Finals / Finales provinciales 2017
May 31 mai - June 3 juin       Mount Allison University, Sackville NB

Vocal Competitors / Concurrents en chant

Intermediate / Intermédiaire

Zachary Barter [1st place]
Sarah MacLoon [2nd place]
Mélanie Dupuis [3rd place]
Emily Alston, Mary Louise Belyea, 
Emma Despres, Joanie Godbout,
Leah Smith

Adjudicator / Juge: 
Elizabeth McDonald

1st place Intermediate Vocal prize 
donated by J. D. Irving Ltd.

Senior / Senior

Sarah Sharpe [1st place]

1st place Senior Vocal prize donated by S.M. 
Blair Family Foundation

Senior Musical Theatre
Théâtre musical senior
Julie Lavoie [1st place and recommended to 
National Music Festival]
Véronique Hébert [2nd place]

1st place Senior Musical Theatre prize donated 
by J. D. Irving Ltd

Adjudicator / Juge: Elizabeth McDonald
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2017 Provincial Finals / Finales provinciales 2017
May 31 mai - June 3 juin      Mount Allison University, Sackville NB

Piano Competitors / Concurrents en piano

Junior / Junior 
Caroline Vanicek [1st place]
Maude Sonier [2nd place]
Helen Li [3rd place]

Erika Blackmore, Albert Cho, Amanda 
Choi, Alex [Eujin] Kim, Abby Slipp

Adjudicator / Juge: Guy Few

1st place Junior Piano prize donated 
by Deborah and Stephen VanSlyke

Intermediate / Intermédiaire

Zhentong Wang [1st place]
Emma He [2nd place]
Adèle LeBlanc [3rd place]

Hannah Budd, Christelinda Laureijs, 
Fumairia Laureijs, Austin Tao, 
Jasmine Yu

Adjudicator / Juge: Guy Few

1st place Intermediate Piano prize 
donated by J. D. Irving Ltd.

Senior Piano senior
Dakota Scott-Digout [1st place and recommended to 
National Music Festival]
Chelsea Ahn [2nd place and recommended to National 
Music Festival as alternate]
Megan Watt [3rd place]
Martine Jomphe, Jack Liu, Yan Ru Chen

Senior Strings / Cordes senior
Margaret [Margie] Christ [1st place]

Senior Woodwind / Bois senior
Naomi Ford [1st place and recommended to National 
Music Festival]

Adjudicators / Juges: Guy Few and Andrée Azar

First place senior prizes in piano, strings and 
woodwinds donated by S. M. Blair Family Foundation
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Junior / Junior 

Maggie Zheng [1st place]
Charles Torrance [2nd place]
Younseo Heo [3rd place]
Noam Koubi-Bahar [3rd place]

Jeremy He, Eliana Kennedy, Madison Mulherin,

Adjudicator/ Juge: Andrée Azar

1st place Junior String prize donated by 
J.D. Irving Ltd.

2017 Provincial Finals / Finales provinciales 2017
May 31 mai - June 3 juin     Mount Allison University, Sackville NB

String and Canadian Composer Competitors / Concurrents en cordes et compositeurs canadiens

Intermediate / Intermédiaire 

Maggie Kerr[1st place]
Conor Britt [2nd place]
Nina Cruz [3rd place] 
Kaiyao Duan, Helen [Chengrong] Li, 
Gerry Zhang

Adjudicator/ Juge: Andrée Azar

1st place Intermediate String prize 
donated by J.D. Irving Ltd.

Junior Canadian Composer 
Compositeurs canadiens junior
Maggie Zheng, violin [1st place]
Dawson Carter, voice [2nd place]
Intermediate Canadian Composer 
Compositeurs canadiens intermédiaire
Christelinda Laureijs, piano [1st place]
Gerry Zhang, violin [2nd place]

Senior Canadian Composer
Madeleine Gaudette, piano [1st place] 

Adjudicators / Juges: Guy Few, Andrée Azar

1st place Junior Canadian Composer prize donated by 
J. D. Irving

1st place Intermediate Canadian Composer prize 
donated byS. M. Blair Family Foundation
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2017 Provincial Finals / Finales provinciales 2017
May 31 mai - June 3 juin     Mount Allison University, Sackville NB

Woodwind and Brass Competitors / Concurrents en instruments à cordes et instruments à vent

Junior Brass / Cuivres junior
James Farhoud-Watt [1st place]

Intermediate Brass
Cuivres intermédiaire
Gabrielle Carruthers [1st place]
Grace Hamilton [2nd place]
Abigail Ford [3rd place]

Adjudicator / Juge: Guy Few

1st place Junior Brass prize donated by 
Miramichi Regional Music Festival

1st place Intermediate Brass prized 
donated by J. D. Irving Ltd

Junior Woodwind / Bois junior
Sophie Choi [1st place] 
Lily Halpin [2nd place] 
Mike Zhou [3rd place]

Intermediate Woodwind 
Bois intermédiaire
Joel Robertson [1st place]
Peter Ball [2nd place]
Jacob Martin [3rd place]
Celine Nam [absent from photo]

Adjudicator / Juge: Guy Few

1st place Junior and Intermediate 
Woodwind prizes donated by Barbara 
Long

First, Second and Third place medals for all Junior and Intermediate classes were donated by Terrence and Margaret Ann Craig.

Congratulations 
to all the NBRMTA Teachers, and their students, 

on their success at the local, provincial 

and national music festivals!
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2017 Provincial Finals / Finales provinciales 2017
May 31 mai - June 3 juin     Mount Allison University, Sackville NB  

Chamber Ensemble Competitors / Concurrents en ensemble de chambre

Intermediate Chamber Ensemble / Ensemble de chambre intermédiaire 
Bianca Cruz, Gerry Zhang, Nina Cruz, Mia McLean [1st place]
Sackville Trio - Alice Torrance, Joel Robertson, Christelinda Laureijs [2nd place]
Carleton County Chamber Players Baroque Ensemble - Leah Jones, Abby Slipp, Sophie Anthony, Evan Savage [3rd place]
Adjudicators / Juges: Andrée Azar and Guy Few

Junior Chamber Ensemble / Ensemble de chambre junior 
Helen Li, Amanda Zhang, Anne Liu, Emma He [1st place]
Carleton County Young Chamber Players String Trio - Daphna Koubi-Bahar, Noam Koubi-Bahar, Madison Mulherin [2nd place]
Adjudicators / Juges: Andrée Azar and Guy Few
1st place Junior Chamber prize donated by Rhéal and Isabel Fournier
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Junior / Junior   
Charlotte Harriman [1st place] 
Félix Turgeon [2nd place]
Chloë Gaudet [3rd place] 
Zachary Boulanger, Sophie 
Chase, Samantha Fullerton, 
Lindsay Graham, Leah Jones, 
Natalie London, Brandon 
Mulherin, Madison Mulherin, 
Shelby Scott
Adjudicator / Juge: 
Elizabeth McDonald
1st place Junior Musical 
Theatre prize donated by 
Nadine Lane

Intermediate / Intermédiaire 
Sarah MacLoon [1st place] 
Mary Louise Belyea [2nd place] 
Rose Messenger[3rd place] 
Emily Alston, Zachary Barter, 
Skyler Duchemin, Joelle 
Kavanaugh, Carter Scott

Adjudicator / Juge: 
Elizabeth McDonald

1st place Intermediate Musical 
Theatre prize donated by 
Christopher Lane

2017 Provincial Finals / Finales provinciales 2017
May 31 mai - June 3 juin    Mount Allison University, Sackville NB

Musical Theatre Competitors / Concurrents en théâtre musical

COMPOSITION CLASSES

The New Brunswick Provincial Music Festival Finals offers a 
taped competition for the following types of composition:

Solo – for any solo instrument or voice. An accompaniment is 
permitted. Please indicate solo instrument on your score.

Ensemble – any combination of three or more instruments 
and/or voices, including orchestral and choral scores

CATÉGORIE COMPOSITION

Les finales du Festival provincial de musique du Nouveau-
Brunswick offre une compétition enregistrée pour les genres 
de composition suivantes:

Solo – pour tout instrument solo ou en chant. Il est permis 
d’être accompagné. Veuillez préciser l’instrument soliste sur 
votre partition.
Ensemble – toute combinaison de trois ou plus instruments et/
ou voix avec partitions pour l’orchestration et les voix.

JUNIOR ENSEMBLE COMPOSITION / COMPOSITION D’ENSEMBLE JUNIOR
FIRST PLACE MDN Méli-Mélo by Mélodie Doucet
1st place Junior Composition prize donated by Richard Gibson  

INTERMEDIATE ENSEMBLE COMPOSITION / COMPOSITION D’ENSEMBLE INTERMÉDIAIRE 
FIRST PLACE  Quartet for Flute, Violin, Cello and Piano by Sean Desmond 
1st place Intermediate Composition prize donated by S. M. Blair Family Foundation
Adjudicator / Juge: Dr. John Burge
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Deeper appreciation. Immersive understanding. 

CELEBRATE THEORY 
helps you give your students more.

Visit your local retailer or purchase online.  
celebratetheory.com

Theory (elementary–intermediate):
• 9 volumes, 2 answer books
• Comprehensive practical activities, 

written exercises, exploration  
of repertoire

History (advanced):
• 3 immersive volumes exploring the  

styles, genres, composers, and works  
that shaped musical milestones from  
the Middle Ages to the Modern Era 
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NBRMTA Yearly Deadline Calendar

Newsletter
Submission deadlines    Publication dates
October15     November 1  
January 15        February 1  
April 15          May 1
July 15      August 1

Community Volunteer Award for students
Dates to send in accumulated points for certificates: May 1 and October 1 of each year

Memorial Scholarship
Fredericton 2001   2005  2012          2015                                 
Moncton    2002   2006  2014        2016
Sackville    2003   2007  2013
Saint John    2004   2008  2017
Victoria County      2009  
Carleton County      2010  
Festival of Musical Arts     2011  

The CFMTA/FCAPM Documentation of Professional Achievements form
January 1, 2018 for points accrued from January 1, 2016

CF Magazine submissions
Winter Edition: Submission deadline – December 1
   Publication – January
 Topic: Canada Music Week Report
 Submitted by: Canada Music Week Coordinator

Spring Edition: Submission deadline – April 1
             Publication – May
 
Canada Music Week Edition: Submission deadline – August 15
        Publication – September
 Topic: Composer profiles
 Submitted by: 1st Delegate

CF Piano Competitions (biennial)
Toronto (CF/MTNA CollaborativeConference)     March 2007
Sackville                July 2009 
Regina             July 2011
Halifax (Piano and Voice)                July 2013
Vancouver   July 2015
Baltimore, Maryland   March 2017

(CFMTA/MTNA Commemorative Conference)
Winnipeg       July 2019
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Young Artist Competitions – (biennial)

Sackville 2006  Sackville  2012  Sackville  2018
Dieppe  2008  Sackville  2014
Sackville 2010  Sackville 2016

NBRMTA Music Competition  (biennial)

Dieppe  2008  Moncton 2015
Woodstock  2010  Fredericton 2016
Fredericton  2012

Annual General Meeting and Convention
June 17, 2017 Woodstock
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New Brunswick Registered Music Teachers’ Association

Provincial Executive and Council
2017 - 2018

Past President and second delegate to CFMTA, Canada Music Week Convenor and Quarter Note 
Magazine Editor - Barbara Long, 11119 Route 130, Somerville, NB E7P 2S4  506.375.6752 editor@nbrmta.
com 

President, first delegate to CMFTA, Catherine Fitch Bartlett, 46 Larsen Lane, Salisbury, NB E4J 3N6 
president@nbrmta.com

Vice President and Archivist - Rita Raymond-Millett, 1 Earle’s Court, Quispamsis, NB E2E 1C3 
506.849.3917   vicepresident@nbrmta.com

Secretary and Webmaster - Terri-Lynn McNichol, 354 Riverview Place, Saint John, NB E2M 1M6
webmaaster@nbrmta.com
 
Treasurer and Registrar - treasurer@nbrmta.com

Competition Co-Convenor and AYA Co-Convenor - Lynn Johnson, PO Box 25164, Moncton, NB  E1C 
9M9   506.756.2140   competitions@nbrmta.com

David Rogosin, Department of Music, Mount Allison University, 134 Main St., Sackville, NB E4L 1A6 
506.364.2380 drogosin@mta.ca

Doris Sabean, 34 Llangollen Rd., Moncton, NB   E1E 3W5   506.852.4980 dsabean@nb.aibn.com

Emily Logan, 116 Goldleaf Court, Riverview, NB E1B 0M1 506.383.4677 emily@emilylogan.ca

Non-Council Convenor

AYA Co-Convenor - Stephen Runge, Department of Music, Mount Allison University, 134 Main St., Sackville, 
NB  E4L 1A6   506.364.2173 (work)  srunge@mta.ca

Competition Co-Convenor - Ross Simonds, 65 Regiment Creek Avenue, Fredericton NB E3A 9W1 
506.474.2905 competitions@nbrmta.com

CFMTA offers a 

Certificate of Recognition for Professional Devevelopment 
to encourage members to grow as musicians, educators and mentors. 

Visit http://cfmta.org/html/prodeven.html for details and application form.




